Autumn Term Year 9

ACTING SKILLS

Improving your acting skills can help in any situation where there Is an audience.
Think about what you are trying to show and how you are trylng to show it

FACIAL EXPRESSIONS

Show the thoughts, feelings and emotions of the charactars you are partraying.
Make theen larger than life so the audience can see what you ace doing,
especially if they are a Jong way back,

Make your performance visually interesting. The Types of gastures you use;
aggressive, authoritative, nervous or exaggerated will serdd messages to the
sudience about your character’s perscnality, moed and situaticn,

STANCE _

The way you hold ysur posture on stage will portray your tharactes’s age,
parsenadity and mood. Your characters stance may change according to
what situations they are in,
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Basic Theatre Terms

ad-lib — creating dialogue or actions
to cover a mistake

an act (n.) — a smaller section of a
play (like a chapter)

antagonist — the person, thing, or
idea that causes conflict for the
protagonist

aside - line(s) delivered to the
audience

at rise — the moment the curtain rises,
what’s on stage

audition — an actor’s job interview

a beat (n.)- a change in topic or
feeling in a scene

blackout — the end of a scene, act,
play

blocking - the planned movement of
actors onstage

breaking character — becoming
yourself onstage rather than
your character

to cast (v.) — to place actors in specific
roles in a play

character list - the list at the start of a
play naming & describing all the
characters

climax - the high point of the plot
where the protagonist must make a
choice that determines the outcome
of the play

cold reading - (part of an audition)
when an actor is asked to perform a
script he has not been able to
prepare ahead of time

comedy - a play with a happy ending

conventions — practices characteristic
of a particular time period or region

to cross (v.) — to move from one place
to another on stage

cue — a signal for an actor or crew
member to do something in a play

REACTING

KEY SKILLS Definition
The audiance is always lcoking at you, even when you're not speaking You are
not on the radie, so show how your character is reacting to what others are
=aying and doing through use of body language and facial expression. . ' .
self evaluation of oneself or one's actions,
T assessment | attitudes, or performance
The audience will get 3 sense of your relationship with other characters by how ’ p )
close you are standing to them and the direction you are facing, In your scene R . .
e s, ISR DN T I S, Self a feeling of trust in one's abilities,
confidence gualities, and judgement
Use !l:vels to help md-:gte status. One character may be on 2 hiqhe{ phece of ] | ] ]
e enthusiasm intense interest, or approval. Enjoyment.
L character if they are o0 a higher level,
N WOTIVATION ) : -
: - patience the capacity to accept or tolerate delay,

Research the text 1o identily your charactaer’s lh:c;-:}hl\, feed Ngs and emotions
Understanding your character’s mativation will help you give a believable and
| realistic parfarmanca

problems, or suffering without becoming
annoyed or anxious.

the action of working with others to
produce something.

Collaboration
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Tongue twisters help with clarity,
pronunciation, diction, pace and
communication along with many other
skills in drama.

Practice these and make them as clear as
you can...

A box of mixed biscuits
(try to say it three times fast)

Lesser leather never
weathered wetter
weather better.

(Okay, this one's just plain
frustrating!)

A skunk sat on a stump.

The stump thought the skunk
stunk,

and the skunk thought the
stump stunk.

Which stunk the skunk or the
stump?
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Unique New York.

enough!)

(Try to say it three times fast even
though just saying it once is hard

TYPES OF STAGING

What type of theatre or performance
would suit these different types of
staging?

Four types of stage

Proscenium arch Thrust

Audience |

—

s
| Audience |
| ]
Traverse In the round

Audience

I I |

Audience

Audience

Stage

Stage

Audience
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Key Term Definition

Theatre Practitioner A modern term to describe
someone who both creates
theatrical performances and who
produces a theory that informs his
or her practical work.

"Theatre practice"

Rehearsal A practice or trial performance of
a play or other work for later
public performance.

Research The systematic investigation into
and study of materials and sources
in order to establish facts and

reach new conclusions.

Theatre practice Is the collective work that various
theatre practitioners do. (Theatre
of the Oppressed, Naturalism and
Pantomime, for example)

CONSTANTIN
STANISLAVSKI
1863 - 1938

Plagiarism The practice of taking someone
else's work or ideas and passing
them off as one's own.

KRemember there

| will use the internet and other sources for
my Research Journal on three Theatre

ATURALISM_

Styles but...
| MUST write in my OWN WORDS!


https://www.google.co.uk/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwjfhfikmZnbAhViIsAKHfZUDW0QjRx6BAgBEAU&url=https://www.tes.com/teaching-resource/augusto-boal-theatre-theater-of-the-oppressed-poster-11334771&psig=AOvVaw2mZetHPLurDC0q01KwG1-I&ust=1527074305278614
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Some conventions of Pantomime:
Music/singing/dance

Fairy enters SR —villain enters SL

Talking animals

Includes slapstick comedy

Audience participation

The ‘walk down’

Based on well known fairy tales

Female characters played by men and vice
versa
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Component 2 — Preparing for an Audition

5 Tips to Perfect Your
Public Speaking Skills

Public pkgd n't need to be scary! With these five eay
tp y prf y pbl spe: kgkll dmak
next time you go up o g l
: @ Maintain Eye Contact (O
Thsma es |ence member: f el like they a
having a r thy nd als omak th em
more Iklyt py n ntio twhty
Use your arms and hands @
People are mor Ik ely to remember co
they are a iated with partic | t
eeeeeeee
- =)
This will make your audience a lot more comfortable «_ ~
and relaxed. =
D Q Walk around >
O Walk towards eople te dt
participat: ore e th yh p mt t
@ Encourage participation
A t Th WI|| mak lh speech more

10 THINGS THAT REQUIRE ZERO TALENT

BEING ON TIME
WORK ETHIC
EFFORT

BODY LANGUAGE

ENERGY

ATTITUDE

PASSION

BEING COACHABLE
DOING EXTRA
BEING PREPARED

Audition Tip

“Never, Ever Say”

Erase from your vocabulary, “That’s it.” When your

monologue is ended, hold, hold, hold, drop your
shoulders or make a tiny shift, look the enemy in
the eye, bow your head and say, “Thank you.” |
cannot tell you how unprofessional it is when you
are finished to then tell the committee “That’s it.”
The hold, hold, hold, and the bowed head are
dramatic and they work!
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Component 2 — Preparing for an Audition
THE LOG BOOK

Component 3 — Performing to a brief

For each session | will make sure |l include:

*  An explanation of the skills and techniques |
have used in practical workshops, rehearsals or
performance.

*  Alist of my strengths and areas for
improvement.

* Alinkfrom each strength and area for
improvement in my list to an appropriate
example from my experience in practical
workshops, rehearsals or performance.

At three milestone points within the assessment
period | will include:

*  Ananalysis of my own development and
application of skills and techniques making
reference to professional working practices |
have encountered so far.

*  Well thought out examples from my experience
in practical workshops, rehearsals or
performance to support any judgements | make.

*  Based on my analysis, set myself detailed

targets that will help me to improve my skills,
techniques and professional practice.

* | will refer to specific exercises and/or tasks that
will help me to achieve my targets.
* | will also make sure my Log Book is presented

to a high standard and that | have used subject
specific language accurately throughout.

“We nuust all do-theatire,
to-find out who-we awre,
oand to- discover
who-we could
become.”
—Augusto-Boal

e

Things you should know about
each of your characters

These are what | would consider to be the most basic, bare-bones questions of
character creation

« What would completely break your character?

« What was the best thing In your character’s life?

« What was the worst thing in your character’s life?

« What seemingly insignificant memories stuck with your character?

« Does your character work so that they can support their hobbies or use
their hobbies as a way of filling up the time they aren’t working?

« What is your character reluctant to tell people?

« How does your character feel about sex?

« How many friends does your character have?

« How many friends does your character want?

« What would your character make a scene in public about?

« What would your character give their life for?

« What are your character's major flaws?

« What does your character pretend or try to care about?

« How does the image your character tries to project differ from the image
they actually project?

« What is your character afraid of?
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\_:Zomponent 3 — Performing to a Brief
. N |

Show the thoughts, feelings and emotions of the characters you arm portraying.
Make them larger than life so the audience can see what you are doing,
especially if they are a long way back,

ed » Stage Velce whi

- GESTURE ~

Make your performance visually interesting. The types of gestures you use;
aggressive, authoritative, nervous or axaggerated will send messages to the
sudience about your character’s personality, mood and situation.

p P STANCE ) .

The way you hold your posture on stage will portray your character’s age,
parsonality and mood. Your character's stance may change according to
what situations they are in.

- REACTING ]

The audiance is always looking at you, even when you're not speaking You are
not on the radio, so show how your character is reacting to what others are
saying and doing through use of body language and fackal expression.

MOVEMENT i ~

The audience will get a sense of your relationship with other characters by how
dose you are standing to tham and the direction you are facing. In your scene
decide who should be dominating the space. Movering by the door for example,
may show that you can’t wait to leave!

p LEVELS

Use levels to help indicate status. One character may be on a higher plece of
staging or platform, oc it may simply be that one character is standing and
another is sitting. It is usually easier to play the dominant, more powerful
character if they are on a higher level,

[
MOTIVATION ; <

Research the text 10 identify your character’s thoughts, feelings and emotions.
Understanding your character’s motivation will help you give a believable and
realistic performance

Annotations tell you:

what the set in the drama should look like, the positions of the characters, what
props are needed in a scene, and how they'll be used, how the actors should
move and speak, something about characterisation and what's needed for music
and/or lighting
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An annotated script
Colonel Shaw is seated at his desk.

The stage contains a desk, DSL (down stage left), at which Colonel Shaw
sits. He has a worried expression and is tapping the top of the desk with a
pencil. A knocking sound is followed by the entrance of Private Halliwell.

Pt Halliwell: (Saluting) You wanted to see me, Sir?

Halliwell approaches the desk and salutes, then stands to attention before
speaking. His voice is clipped and neutral.

Col Shaw: Yes, Halliwell. | want your account of what happened in the
guardroom.

Col Shaw looks up at Halliwell, hands folded on the top of the desk.

Pt Halliwell: (Pause) Well, Sir, | went on duty at 16.00 hours, and they had
the prisoner tied to a chair, Sir. (Silence)

At this, Shaw looks down to his hands. When Halliwell becomes silent he
looks up again, and leans forward slightly before speaking.

Col Shaw: Go on, Halliwell.

Pt Halliwell: Well, Sir, they... they... had the dog on a leash, Sir, and it
was... it was... (He falters)

Halliwell clears his throat before speaking, clearly nervous.
Col Shaw: Please carry on, Halliwell.
Col Shaw continues to watch him.

Pt Halliwell:... it was up at the prisoner's throat, Sir, and was growling,
and its teeth were bared.

Halliwell takes a deep breath before continuing.
Col Shaw: Who was holding the animal?

After Halliwell's statement there is a silence. Shaw gets up out of his chair
and goes to the window, down stage. Looking towards the audience, he
appears thoughtful and is still looking out while asking the questions.

Pt Halliwell: Sgt Crooks, Sir.
Halliwell licks his lips before answering.

Col Shaw: Mmm. (Thoughtful) Did you see the dog actually bite the
prisoner, Halliwell?

Shaw is still facing the audience, with his back to Halliwell.
Pt Halliwell: (Silence)

In the silence, Shaw turns to face Halliwell, before speaking in a low
threatening voice, staring intently at Halliwell.

Col Shaw: Answer the question, Halliwell?
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